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Cok Uzaklarda Bir Kopru
A Bridge Too Far

UNFRAMED

Roportaj / Interview: Tabitha Karp

Ahmet Polat, gocuklugunun Tiir-
kiye ve Hollanda arasinda gectigi-
ni varsayarsak, giintimiiz kiilttirii
ve Orta Dogu ile Avrupa arasinda-
ki kitlesel go¢ baglaminda 6nemli
bir yere sahip. Kimligimizin ve
gergekligimizin birer portresi olan
fotograflar belli anlar ve amilar
kapstyor.

Ahmet Polat has a special place
within the context of current cul-
ture and the mass migration hap-
pening between the Middle East
and Europe, given his childhood
between Turkey and Holland.
There are certain moments and
memories contained in Polats’s
photos; a portrait of our identity

and reality.
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Yayin Adi : BASED

AHMET POLAT

> Istanbul Sayfa

isleriniz "Kemal'in Riiyasi"nda da goriildiigii gibi Tiirk
gencligini yakaliyor - peki, 10-15 yil oncesi ile karsilasti-
rildiginda Tiirkiye'deki giiniimiiz gencligini nasil algiliyor-
sunuz?

1999 depremi bir cok hayati mahvetse de tamamen yeni ne-
sil genc insanlari harekete gecirdi. Bir bakima bir sey kazan-
dilar ve seslerini buldular. Ama 2013'teki Gezi Park hareketi
neredeyse bu ayni sesi 6ldirdd. 2013'Un gen¢ neslimiz icin
ne anlama gelebilecegini distindiigiimde Uzlintiyle doluyo-
rum. Cok umutlu ve neseliydik. Yeni olasiliklar, fikirleri pay-
lasarak zamanimizin geldigini hissettik. Ama son {i¢ yilda her
sey degisti. insanlar fikirlerini sakliyor. Yargilanmaktan veya
insanlarin kendi ¢ikarlari icin fikirlerini calacagindan korku-
yorlar. cinden gecmek zorunda oldugumuz yeni bir engel.

Gengliginde Tirkiye'de zaman gegirdiniz mi? Zamaninizin
¢ogunu nerede gegirdiniz? Bu Tiirkiye'ye bakis acinizi et-
kiledi mi?

Esasinda Yalova ve Zonguldak'ta bilyiidim. Ailem her ikisin-
de de yasiyordu. 6 aylik oldugumdan beri neredeyse her yil
oradaydim. Yani orada biytimekle ilgili bir kac sey biliyorum.
Her haftasonu babaannem meshur sitlacini yapsin diye gi-
der taze sit alirdik. Diinyanin en iyisiydi. Abim ve ben, ku-
zenlerimle beraber babaannemin evinde kalirdik ve sonun-
cusunu kapmak icin kavga ederdik! Ayrica her ay Termal'e
giderdik. Sadece yikanmak icin. Her aksam mahalledeki
arkadaslarimla basket oynardim. Ama 1999 depreminden
sonra her sey degisti.

Fotograflarini kendin icin veya oznelerin araciligiyla bir
kimlik kurma yolu olarak gériiyor musun?

Hayir, hic degil. Sadece cevremdeki diinyayl anlamak iste-
mistim. Ve fotograf etrafi incelemek ve sorular sormak icin
harika bir bahaneydi. Tim islerime donlp bakarsak hala her
proje icin aynisini soyleyebilirim. Yaptigim her is hala ayni ni-
yeti tasiyor.

Kilturleri ve Hollanda'daki Tirk gocmenlerin kimligini
uzlastirma arayisinda bu donem, babanin Tirk ve annenin
Hollandali olusuyla, kendi kimligine nasil yansidi?

Uzun bir yolculuk oldu ve Hollanda'daki go¢ hikayesini ac-
manin yollarini bulmak durumunda kaldim. Cogunlukla in-
sanlar kendi ¢ikarlari icin yeni bir gelecek yaratmak adina
gecmisi unutmaya megilli oluyor. Yani kimse toplumu etkile-
yen seyler hakkinda konusmak icin benim islerimi beklemi-
yor. Ama buglinlerde Avrupa’'daki milteciler ylzlinden sanki
yeni go¢ uzmani ben oldum. insanlar ne diistindiigiimii ve
neler yapabilecegimizi bilmek istiyor. Bu degisimi deneyim-
lemek enteresan.

Konu fotograflarina gelince “fotografin glici”ni nasil ta-
mimliyorsun? “Imagine Istanbul” ne hakkinda?

Gdrsel kiltiirin glindelik yasamda halen giicli bir etkisi var.
Yani fotografin bunun icinde oynayacagi énemli bir rold var.
Ama sosyal medya, iyi icerik yaratmayi ve insanlara herhangi
bir hikaye hakkinda en diirlst perspektifi sunmayi oldukca
zorlastirdi. Bizler bunu yapabilmek icin yeni yollar ve metod-
lar tanimlamaya ¢abaliyoruz.

A Bridge Too Far genel olarak Turkiye Uzerine hazirladigim
son bélim. Bu Ulkeyle strdirdigim devamli anlatinin bir
parcasi.
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Your work captures Turkish Youth, as seen in “Kemal's
Dream” - so how do you perceive the youth of today com-
pared to ten/fifteen years ago in Turkey?

While the 1999 earthquake destroyed many lives it also ac-
tivated a whole new generation of young people. In a way
they had won something and had found their voice. But the
Gezi Park demonstrations in 2013 almost killed that same
voice. I'm full of sadness thinking about what 2013 could
have meant for our young generation. We had so much hope
and joy. New possibilities, sharing ideas, we felt it was our
time. But in the past three years everything has changed.
People hide their ideas. They are afraid of being judged or
afraid of people stealing ideas for their own benefit. It's a new
hurdle we have to go through.

Did you spend time in Turkey in your youth? Where did you
spend the majority of your time? Has this influenced your
view of Turkey?

| basically grew up in Yalova and Zonguldak. My family was
living in both villages/ cities. | was there almost every year
from when [ was 6 months old. So | know a few things grow-
ing up there. We went to get fresh milk every weekend so
grandma could make her famous stitlag. It was the best in
the world. My brother and | together with all my cousins
would stay at my grandmothers home and just fight to get
the last one! Also we would go to Termal every month. Just
to have a bath. | played basketball every night with my local
friends. But after 1999, after the earthquake, it all changed.

Do you consider your photographs as a way to establish an
identity, whether for yourself, or through your subjects?
No not at all. | just wanted to understand the world around
me. And photography was a great excuse to look around and
ask questions. If we look back on all my work | can still say
that about every project. Every job | did still carries that same
intention.

You had a quest to reconcile cultures and the identity of
Turkish migrants in The Netherlands. How did this period
reflect on your own identity, given your father is Turkish
and your mother Dutch?

It's been a long journey and | had to find different ways to
open up the migration story within Holland. Many times peo-
ple tend to forget the past in order to shape the future for
their own benefit. So nobedy is waiting for my work talking
about things that affect our society. But these days because
of all the refugees in Europe it seems ['ve become the new
specialist on migration. People want to know what | think
and what we could do. It's interesting to experience this shift.

How would you define the “power of photography” in re-
gards to your photographs? What is “Imagine Istanbul”
about?

Visual culture still has a strong influence on day-to-day life.
So photography has an important roll to play within that. But
social media has made it very hard to create good content
and give people the most truthful perspective of any story. So
we are struggling to define new ways and methods on how
to do this.

A Bridge Too Faris just my latest chapter on Turkeyin gener-
al. It's part of a continuous narrative | have with this country.
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